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SIR ANTHONY ViVIVOVCK. 



SIR ANTHONY VANDYCK. 



DIED 1641. AGED 42. 

This eminent disciple of Rubens, imiH^ved hy his studies of Titian, Paul 
Veronese* and the other chiefs of the Venetian school, has in some of his 
portraits equalled the finest works of Titian, and surpassed all other psdnters 
in that line. He selected the most favourable, yet characteristic ur and atti- 
tude in his ^ubjects, designed with admirable truth of expression, and with a 
light and most delicate pencil, gave the animated hues of nature to forms of 
iaexpressible grace. The beauty of the hands is a characteristic of his pic- 
tures, and the casting of his highly finished dn^^ries is noble, easy, and sinob- 
ple. Whether he possessed the requisites for historical painting has been 
much disputed, but his performances of that kind, though highly respectable, 
indicate little invention or knowledge of passion. 

He was bom in 1698 or 1599 at Antwerp, and received his first instructions 
from Henry Van Balen, whom he soon quitted for the nobler school of Rubens, 
and in a short time was able to assist that great artist in his best works. By 
the judicious advice of Rubens he went to Italy, and visited successively Oe« 
noa, Venice, and Rome, acquiring with equal rapidity improvement, reputa- 
tion, and wealth. From Rome (where his splendid manner of living distin- 
guished him as "// Pittore Catfaliereioo") he was invited to Palermo. He 
went agiun to Genoa, and after executing many capital works in that city re- 
turned to Antwerp, where he produced, among other celebrated works, the 
fine series of heads of his cotemporary artists. 

The munificent character of King Charles the First, that liberal patron 
of the arts, allured Vandyck to England ; but disappointed of an introduction 
to the king, he returned -, leaving, however, some portraits, which when his 
majesty had seen, he immediately ordered Sir Kenelm Digby to recal our 
painter. On his arrival, he met with the most flattering reception and uni- 
versal encouragement. He acquired the friendship of the king (who presented 
him Ms portrait set in diamonds and attached to a gold chain), and the respect 



SIR ANTHONY VANDYCK. 

and admiration of all the nobility and of eyeiy lover of the arts. In 1632 he 
was knighted^ and a pension of two hundred pounds a year was granted to him. 
His magnificence and generosity were excessive; yet these> with his chimeri- 
cal pursuit of the philosopher's stone, did not prevent his growing rich. 

Desirous towards the close of his life of establishing his fiune by some 
great public work, he went to France ; but finding that Poussin and others 
possessed the esteem of the court, he returned to London, and proposed to the 
king to adorn the walls of the Banquetting House with the History and PhK- 
cession of the Order of the Garter; the expense of which undertaking he is 
said to have estimated at 80,000/. But the commencement of the dvU war 
terminated the negociation a little before his decease, which happened on the 
9th Dec. 1641, in the 42d year of his age. He was married to Maria, the 
daughter of Earl Gowry, by whom he left a daughter. 

Many of the pictures of this inde&tigable master are particulariied in 
Walpole's Anecdotes of Ftdnting in England, and Le Comte's Cabinet des 
Sihgularitit, &c. and some in Descamps, Felibien, and other biographers. 
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NICOLAS POUSSIK 



?9i»torif» iUiili0raiif « 



DIED 1665. AGED 71. 



The inBtractions which Pooasm recdved, under Ferdinand and Lallemand> 
were so scanty, and had so little influencie on his style, that he it justly termed 
by Voltaire "Elhfedetangtme^.'' 



He was b«rn in 1694, at Andelys in Normandy, of a noble but 
Aunfly; and removing to Ptms, practised, chiefly in distemper, from his 
eighteenth to his twenty-^hth year, with very moderate success ^ when, en^ 
conraged by the Ca?alier Marino with promises of support and introduction, 
he went to Rome for improTcment. Soon after his arrival the death of his 
patron disappointed his hopes, and left him friendless and a stranger. Glm- 
scious genius, however, enabled him in defiance of fortune to pursue his 
studies of the antique, and of the great worics of tiie Roman school f. 

At first the colouring of Titian attracted a part of his attention, and enrich^ 
ed his manner; but afterwards he became wholly absorbed in the antique. 
Convinced that all the dispersed beauties of Nature were coUected in the 
compositions of the ancients, he considered these only the proper objects of 
imitation. Hence the ancient costumes, mythology, and rites became his 
elements— his scenery is pure classic ground J. 

Sublime invention, truth of expression, elegant proportions, draperies in 
the beautiful antique taste, and magnificent landscape, replete with grand 
effects of perspective and noble architecture, had they been accompanied with 
the charms of colour, would have fascinated every spectator; but the skill 
which expresses the emotions of mind was his peculiar excellence, and ob- 
tained him the titie of *' the Philosopher's painter ||." 

• Riitoire du Siede de Loaii XIV. f I>« Pile*. 

t Fuieli. Note on PtlkingtoD. 

II Lenoir Hiitoire dei Arte en France. 



NICOLAS POUSSIN. 

Louis XIIL appointed him his first Painter in Ordinary, and tent for him 
to Paris for the purpose of decorvdng the grand gallery of the Louvre; but 
his talents raised such a host of envious and intriguing enemies, that after 
avenging himself by a satirical picture, called "Adieus de Nkoiaa Pauam h 
set Enmmii de Paris!* he quitted France in disgust §, and returned to his 
beloved Rome, where he spent the remainder of his days, neither opulent nor 
necessitous, but lu^py and respected. 

# 

From' the mode of study he adopted, it is not surprising that his figures 
generally betray their marble origin ; he less imitated the spirit of the andoits 
than copied their relics and painted sculpture %. They selected and concen- 
trated the beautiful in nature, and whoever would rival them must adopt the 



His works are enumeiated and described by Felibien. Among the oiost 
excellent are the Seven Sacraments, the Death of CkrmanicuB, the Abandon* 
ment of Moses, the Flight into Bgypt, and the Annunciation. 

§ Lenoir Histoire das Arts eo Frmace. ^ Fuieli. 



JOIIX BOTH. 



JOHN BOTH 



l4iiili»cape« 



DIED 1660. AGED 40. 



John (Jan) Both, whose landscapes are among the most esteemed works 
In that interesting branch of the art, was bom at Utrecht in 1610. After 
studying some time, together mth his brother Andries, mider Abraham 
Bloemart, he went to Rome forimprorement, whither Andries accompanied 
him. 

The admirable works of Claude Lomdne inspired John with a determina- 
tion to adopt the study of landscape, and among the rich scenery of Italy he 
devoted his assiduous attention to the beauties of Nature with so much suc- 
cess, that Ids pictures are by many deemed little inferior to those which had 
excited his emulation, and there are some who prefer the bold contrasts and 
spirited wildness of Both's compositions, to the calm majestic grandeur of 
Claude. The warm glow of early mom or sunset tinging with golden hue 
the lorely foce of Nature, hills, woods, and waters Judiciously diversified in 
finely opposed masses, broken with consummate taste, the distances graduaUy 
receding expressed with absolute truth, and bold foregrounds richly finished 
with a free and masterly hand, are the general characteristics of Both's pic- 
tures ; which are animated by the figures and animals of his brother, so judi- 
ciously introduced as to harmonize sweetly with the landscape. The works 
of John, fraught with the peculiar beauties of the scenes he studied, obtained 
him the appellation of Both of Italy. , 

His pictures are numerous and well known in this country. An exquisite 
one, representing a Captive Banditti vrith their Guard marching tlirough a 
romantic country, is in the possession of Lord Dundas, and was given to him, 
when on a diplomatic mission, by the late King of France. His etchings are 
remarkable for taste and spirit, and deservedly held in high estimation. 

According to Houbraken, John Both was drowned in a canal at Venice in 



JOHN BOTH. 

1660, while Descamps, Weyerman, and other authors insist that this misfor- 
tune happened to Andries. It is however universaDy allowed that the sur- 
vivor so affectionately lamented the melancholy fate of his brother, that his 
health rapidly declined, and death in a short time terminated his sorrows. 



GIORGIO BARBAREI.I. 
ClORfilONe. 



GIORGIO BARBARELLI, 



CALLBD 



GIORGIONE DA CASTELFRANCO. 



DIED 1511. AGED 34. 

This difitinguished artist was bom in 1478 * at Castelfiranco^ in TrivifrianOi 
and was placed by his father under the care of Gio. Bellino at Venice for 
instruction in the art of painting, where he soon evinced talents far siqierior 
to those of his master. 

Adoptin^r Nature for liis guide, he infused into his works her delicate 
carnations, her ever graceful attitudes, and the spirit and animation taught 
by her alone. These excellencies, with the truth and freedom of his outlines, 
his bold foreshortening, the soft gradual blending of light and shade in the 
rounding of his objects, a grand and scientific style of chiaro-scuro, his taste 
in the rich embellbhments of costume, and the judicious colouring and oppo- 
sitions of his landscapes, produced that admirable union of force and sweet- 
ness, which has for three centuries ranked him with the greatest masters. 

His principal historical pieces, the subjects of which were cluefly selected 
from the poetical mythology of the ancients, were painted in fresco, and 
most of them have perished. They are enumerated at great length by 
Ridolfi t* u^d are allowed to have attracted universal admiration. 

There remain some exquisite oil pictures of this master; as the Milo, the 
subject of the ornament to this portrait 5 the Repose in Egypt, formerly in 
the Mazarine collection : the Gaston de Foix, and several others, which bear 
the most honourable testimony to the talents of Giorgione, and must excite 
the regret of every spectator for the scarcity of his works. 

• De Piles. f Carlo Ridolfi. 



GIORGIO BARBARELLI. 

One very celebnted picture he executed in answer to the assertions of some 
sculptors, who, maintaining' the superiorfty of their art, contended that an 
object could be p^ted only in one point of view. But he produced a fi^pure, 
reflected in a fountain beneath, by a mirror on one side, and on the other by 
some polished armour, thus presentin|( in one piece four views of the same 
subject, to the refutation of his opponents *. 

His genius discovered the road which led Titian, his fellow student, to the 
highest reputation; and though the latter is acknowledged the greater pain- 
ter, yet the honour of invention thrown into the scale, at least equaliies the 
merit of the men. 

The augmentation of his name, to Giorgione, u by some anthors ascribed 
to the grandeur of his style; but his lofty stature and noble deportment were 
nMwe probably the charuteristics alluded to. We are informed that his 
maoners were social, amiable, and gallant. His affectionate attention to 
a fismale friend exposed lum to the contagion of the plague, to which he fell 
a victim in the d4th year of his age. 

• * MoBier. 
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GIOVANNI LANFRANCO. 



fQi0torv« 



D1BD1647. AGED 66. 



Animatbd by the works of Corregio, particularly the cupola at Pturma, 
Lanfranco't ideas rose to eathnsiasiii. He eaurted all hit energies tf arri?e 
at simOar ezceilencc, and his paintmga at Rome and Naples evinoe a gvhiiis 
of the first order. 

He delighted in grand compositions. In the cupda of St. Andrea della 
Valle, which he adorned with a painting «f the SainU Jn QUirfi some of tiie 
figures are twenty feet high. This was esteemed hia most ct^ital-perforaii- 
ance» and displays striking effects of fore-shortening, and a profooni knoww 
ledge of perspective. 

He was a native of Parma, bom in 1581, and entered very young into the 
serVice of Count Scotti at Placensa. That nobleman observed him frequent- 
ly designing on the walls with charcoal, and generously determined to en- 
courage his talents by procuring him the instructions of Agostino Garacd, 
during whose life young Lanfranco remained with him, and afterwards be- 
came the disciple of Annibale. Under his direction he improved rapidly, 
and being entrusted with the execution of several designs in the Spanish 
church of St. Jago, and the Farnese palace at Rome, he so fiuthfully imitated 
the manner of his instructor, that his work cannot be distinguished from that 
of Annibale. 

In his evident attempts to combine the grace of Corregio with the firm 
design of Caracci, his success was but moderate : the former, a quality which 
is never acquired, eluded his giasp) and for the latter, his patience was in- 
sufficient. Nor was his colouring well studied; his shadows, according to 
De Piles, bdng too black, and his carnations untrue ; and though he fre- 
quently practised the chiaro-scnro, he had no theoretical knowledge of its 
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principles. But after the death of Annibale, the degree of correctness, 
which under his eye his pupil had observed, forsook his works ; he gaye the 
reins to his impetuous genius, which hurried him to bold attempts, and, un- 
able to endure the labour of revision and correction, he left his pictures in 
an unfinished state. 

His painting of St. Peter walking on the water, in the church of that saint 
at Rome, procured him from Pope Urban VIII. the honour of knighthood. 

FVom his inveterate and unprovoked hostility to Domemchino, we turn 
witii pleasure to his generous patronage of Salvator Rosa, whom he benevo- 
lently rescued from the most wretched penury. This action, which preserved 
such admirable talents to society, must ever reflect honour on the memory 
ofLanfranco. 
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FRANCIS SNYDERS. 



DIED 1057. AGED 78. 

Many excellent painters have found in the animal creation an ample field 
for the exercise of their talents, but few huve been equally successful, in its 
cultivation, mth Francis Snyders. 

He was bom in 1679, at Antwerp ♦, and studied under Hendrick Van Ba- 
len; but neglecting the line of his master (history and portrait) the first 
excursions of Ids genius were made in the representation of fruit, vegetables, 
and other subjecto of still life. But alter seeing at Rome the works of Cas- 
tiglione, his expanding mind, stimulated by a noble ambition, impelled him 
to more honourable and more difficult pursuits. By devotmg the vigorous 
powers of his understanding to designing animals from nature, he acqwred 
that forcible truth of drawing and richness of colour for which his pencU has 
never been surpassed. These excellencies are conspicuous in his numerous 
puntings of dead gtfme. in which he produced with masterly rapidity all the 
faithful imitation usually the result of minute and laborious finishing. But 
in huntings, fights of wild beasts, and such lively subjects, his goniuii shines 
out resplendent. Grandeur of invention, animated expression, and aU the 
energy of action, with the sweetness and appropriate taste of tiie landscape, 
there combine to charm the eye. - 

He frequently punted in conjunction with Rubens and Jord^nsf; and the 
pictures of this celebrated trio, which are very highly esteemed, have all the 
appearance of unity of design and execution 5 a faithful emblem of the cordial 
friendship by which they were connected. A famous painting of tiiis kind ; 
in high preservation, fills a pannel of the haU at the Grange in Hampshire, 
)the subject is a boar hunt, composed of tiie figures of Rubens, the animals of 

• Detcampt. 
t Abt^g^ dslaVU d$sfameus Ptmires. 



FRANCIS SNYDERS. 

Snyden^ and the landscape of Jordaent. The Marquii of Stafford possesses 
a fine specimen of tins master; and there are some of his pictures at Blen- 
heim, the seat of the Duke of Marlborou^^h. 

The works of Snyders were eagerly purchased by Philip III. King of Spun 
(his eaiiiest patron), the Elector F^tine, and the Archduke Leopold WiU 
liam. The Archduke Albert, gofcmor of the Netherlands, appointed him 
his prindpal painter; and many of his best pieces enriched the galleries of 
these illustrious persons. 

His designs, which are considered iraluable, are generally on blue paper, 
and executed with black chalk, the hdghteningB with white, and the deep 
AmAimp with Indian ink; others are freely sketched with a pen, and shaded 
by irregular hatching*. 
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TIZIANO VECELLIO, 



CALLBD 

TITIAN. 



Wi^tcviff Vottrnit, aanHftciipe* 

DIED 1576. AGED 99. 

Titian was bom ia 1477> in the castle of his noble ancestors, the Vecelli, at 
Cadore, in the Venetian proTince of FtiulL Placed at an early af|;e under the 
tnition of Qiovanni BeUino, he discovered, in the fprand style of Qiorglone, 
a nobler object of inutation. As they had been fellow scholars of Bellino, the 
continuation of their early intimacy afforded Titian such opportunides of im- 
provement as coon enabled .lum to stand forward the bold competitor of 
Giorgione; whose death, in 1511, left his jnval the undisputed head of the 
Venetian school of painting, a dignity which his works still maintain. 

In his historical pictures we should vainly seek the scientific expression, 
the learned design of the Roman school; but we are charmed by a splendid 
sweetness of hanno|dous colouring, and delighted by a magnificent granduer 
of composition. Ifis portraits are generally esteemed the most excellent 
works of their kind, combining resemblance and character, preserving dignity 
with truth, and uniting grace with simplicity. When he devoted his pencil 
to landscape, the most noble scenery appeared at its magic touch ; rich, bold, 
and interesting in itself; and when only accessary to historical composition, 
adapted with the happiest fertility of invention to the principal subject. 

He was honoured by the friendship, and enriched by the liberality, of the Em- 
peror Charles V. who knighted him, and created him a Count Palatine ; and of 
whose condescension and regard for him several anecdotes are preserved by 
Ridolfi. The princes of Europe vied with each other in patronising his ta- 
lents, and among other great personages by whom he was esteemed and em- 
ployed besides Charles V. were the Emperor Maximilian II. King Henry III. 
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of Francey Ferdinand^ King of the Romans, and Pope Ptol III. He mun* 
rained a friendly intimacy with the first artists and literary men of his time» 
to wluch his obliging manners greatly contributed. 

Thus happy in the enjoyment of dignity^ wealth, and universal respect, he 
attuned a Tenerable age, and died of his first illness, generally lamented, in 
1676. 

Four different manners are attributed to Hdan. The first, that of his 
master Bellino, partaking of the hardness which distinguished that painter's^ 
style; the second, much bolder, in imitation of GKorgione; the third, his own 
''fvfw wtamerm!* a just, sweet, and vigorous imitation of nature, finished with 
the greatest care and judgment, which manner is minutely described by 
Marco Boschini, to whom it was communicated by a pupil of Titian's, the 
celebrated Jacopo Palma the Elder; the fourth, was a more expeditious, and 
apparently more free manner, adopted in the decline of his life, to meet the 
increasing demand for his works. 

Among the chef d'oBuvres of this master now in England, the Duke of 
Marlborough possesses the famous series called the Loves of the Gods; the 
Marquis of Stafford, the Diana and Actseon, an exquisite specimen, and se- 
veral others; Earl Damley, the Europa and Danae; Lady Lucas, the beanti* 
fill portrait of the Artist's Daughter holding a casket; Thomas Hamlet, Esq. 
the Meeting of Bacchus and Ariadne ; and the late Mr. West, Preskient of the 
Royal Academy, the Marriage of St. Catherine. 



l>OME?<'ICO ZAMJMKIil 



DOMENICO ZAMPIERI, 



CALLED 

DOMENICHINO. 



DIED 1641. AGED 60.* 
Thk memoin of this master present a melandioly series of- 

" the spurns 
** ThKt patient merit of th* unwortby takes." 

He was the sod of a poor shoemaker, and boni in 1 58 1 . His first instructor 
was Denis Calvart, a Flemish painter at Bologna, and he afterwards obtained 
admission into the school of the Garacci, undertaking some menial services in 
tieu of the high premium required by those artists. Here he improved by 
slow, but profound study; and his extreme youth, his merit, and the suavity 
of his manners, obtained him from lus fellow pupils the name of ''Domeni^ 
chino." 

After several years passed in this school, he examined at Pftrma, Reggio, 
and Modena, the works of Parmegiano and Ck>rregu>^ in copipany with his 
most intimate friend Albano, who afterwards introduced him to Annibale 
Caraoci at Rome. By him Domenichino was soon employed in the Eamese 
gallery, where his works attracted the admiration of his master, and the envy 
of a host of industrious enemies, who never ceased to persecute him. At 
the head of this foction were Lanfranco and Ribera, whose clamorous censure 
effectually depreciated the works of Domenichino during his life, and sub- 
jected him to perpetual mortifications. Nor has he escaped the severity of 
succeeding critics, among whom De Piles, after declaring him in point of 
correct design, expression, passion, and the variety and simplicity of the airs 
of his heads, equal to Raphael, insists that he was devoid of genius! But 

« Bellori. 
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Annibale, commending in a letter the sweetneat and pecoliar mijesty of 
Guido'd performances, continues thus— ''but Albano and Domenichino are 
not the less worthy of pnuse. If they do not compose with the same ele- 
gance and nobleness, they yet shew a different, and in some respects a supe- 
rior kind of excellence." And Nicolas Poussin considered Domenichino's 
Conmiunion of Saint Jerome one of the three Best pictures in Rome, and 
the punter, in point of expression, superior to all others. 

Among his best paintings in oil are the Communion of St. Jerome, lately 
in the FVench Museum, and now probably returned to its station, as the altar 
piece of the church of that sunt at Rome; the St. Agnes, engraved by 
Strange; St. brands at his devotions, and some others, in the collection of 
the Marquis of Stafford; the calling of St. Peter and Andrew, in that of the 
Rev. W. H. Carr; St. John writing the Revelations, in that of P. J. Miles, 
Esq.; the Baptism of St. John, in that of Sir J. S. Agar, Bart. ; and several 
others, which embellish distinguished collections in this country. His fres- 
coes in the chiqpel of St. Cecilia, and at the Grotta Farrata, comprise some 
of tiie most noble productions of the art. 

At length* overcome by the ill usage of some Neapolitan painters, who, 
combined with his old enemies, impeded his labours at Naples, by continual 
mjuries, and even menaces against his life, Domenichino sunk into a wretched 
melancholy. The dread of "pcHaaxk deprived him of nourishment^ and his 
death soon followed. His wife attributed it to poison, and there are but too 
many reasons for crediting her assertions. 

This memoir is chiefly abridged from the life of Domenichino by C. Landon. 
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PIETRO BERRETTINI, 

CALLBD 

PIETRO DA CORTONA. 



DIED 1669. AGED 73. 

BsRRBTTiNi was boin at Cortona, in 1596^ and educated in the Pfedazzo S»- 
chetti, at Rome. He received lome inBtmctionB from Baccio Ciarpi/ but 
principally formed his manner by diligently studying at Rome the antique, 
and the works of Raphael, Buonarotti, and Polidoro. 

His invention was quick, fertile, and elegant; his genius unbounded; and 
the facility of his execution surprising. His talents principally shone in large 
compositions, and the vivacity of his temper would not endure the constraint 
of elaborate finishing; his cabinet pieces are therefore less esteemed than his 
grand frescoes in the churches and palaces of Rome and Florence. Indeed he 
seldom produced an easel picture but when confined by the gout. 

Though he was not very correct in his design, nor faithful in expressing the 
passions, yet there is grandeur, nobleness, and grace in all his worics ; not in- 
deed the grace of Raphael or Ck>rregio, but a general grace, chiefly owing to 
an habitual method of imparting an agreeable air to his heads.f Thus always 
endeavouring to produce a pleasing whole, without entering into minute de- 
tail, he became the most agreeable of ail mannerists, enriching his pictures 
with decorations of a superb taste, and admirable landscapes. 

Among the few specimens of Cortona's pencil in this country, are the 
Shepherds' Offering, in the Marquis of Stafford's gallery; St. Jerome, in the 
collection of Sir Thomas Baring, Bart.; Rachel secreting the household Gods 

• Grabani. f De Pilet. 
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of Laban, in that of WiUiam Smith, Esq. M. P.; and the Triumph of Reiigion, 
in the Bourgeois gallery at Dulwich college. 

Hu temper was mild, his conversation agreeable, and his manners sincere ; 
and the princes and nobility of Italy liberally patronised his talents both in 
painting and architecture. The Popes Urban VIII. Innocent X. and Alex- 
ander VII. successively honoured him with thttr esteem, and by the latter he 
was knighted.*' 

* Ginbain. 
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SIR PETER VANDER VAAS, 



CALLBD 

SIR PE'fER LELY. 



Voitrait, mittotv* 



DIED 1680. AGED 63. 

Vandbr Vaa8, a captain of foot, the father of Sir Peter, was generally called 
by his comrades Gaptidn Lely, having been bom in a shop distinguished by 
the sign of the Lily, at the Hague. An Englishman would not readily dis- 
cover any humour in this appellation, but it seems to have passed with the 
d^tam's friends for an excellent jest, since they repeated it so frequently that 
it eventually superseded the proper family name. 

Peter Lely, the subject of this memoir, was born in 1617, at Soest, in 
Westphalia. He received for two years the instructions of Peter Grebber, a 
painter of Haerlem, and in 1641 came to England,* where he found Vandyck 
in high estimation. He studied assiduously the principles of that great 
master's style, but practised them without the servility of imitation. 

He rose gradually in merit and in fiune, and in the time of Charles U. oc- 
cupied the same rank in public estimation which in the reign of the first 
Charles had belonged to Vandyck. Bui public estimation was no longer so 
honourable J English taste and morality were equally corrupted by importa- 
tions from the continent ; and Lely found his pencil condemned to immortalize 
effected persons in ridiculous dresses. Under these disadvantages it is sur- 
prising that he has left us many excellent portraits, and some really graceful. 
The latter quality certainly does not belong to those pictures in which "his 
nymphs trail fringes and embroidery through meadows and purling streams ;*'* 
but it is more reasonable to impute that affectation to the goddesses and 

• Wftlpole. 
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shepherdesses of Charles the Second's cotut, than to a painter who in other 
branches of his art evinced profound judgment. Walpole inrists that his 
female portnuts are more lovely than those of Vandyck ; but we have Dryden*s 
assurance that the likenesses were not universally perceived. Indeed, when 
we consider that 

** The eleepy eye tbst tpoke the meltiDg^ moI," 
occurs in almost all his female portraits, it is not too much to conclude, that 
although many of the ladies might owe thai fascinating languor to nature only, 
some of them were indebted to the more venal fikvour of Lely's pencil. 

He punted mth a light and free touch : his colouring is rich and natural— « 
his draperies cast in a bold broad style; and the back-grounds geoendly 
adorned with landsci^>es, which give a good relief to tlie figure. 

A catalogue of portraits would here be misplaced ; and the few historical 
pieces of this master are Uttle valued. The palaces of Windsor and Hampton 
Court abound with his worics ; and they are profusely scattered through the 
mansions of the nobility and gentry of this country. 

He was knighted by King Charles H. and is universally allowed to have 
been an accomplished gentleman.* He left a very considerable estate, be- 
sides his paintings and drawings, which produced at auction twenty-six 
thousand pounds. 

* Oraham, ke. 
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GIOVANNI ANTONIO LICINIO, 

■ 

CALLED 

REGILLO DA PORDENONE. 



Wti9tBtVf portrait 

DIED 1540. AGED 56.* 

PoROBNONB, in Friuli, the birtlipplace of this punter, gave him the appella- 
tion by which he is usually distinguished. That of Lidnio be renounced, from 
a wish to avoid the recollection of an unnatural brother, who had attempted 
his life. On receiving from the emperor the dignity of knighthood, he as- 
sumed the name of Regillo, 

Stimulated by an ardent desire of realizing the magnificent images of his 
luxuriant imagination^ he commenced the study of painting with no better ex- 
ample than the works of Pellegrino da San Daniello. Improvement bade him 
seek a nobler model; and, proceeding to Venice, he found in Oiorgione a 
friend, who led him to the same pure springs from whence his own abundant 
reputation flowed. 

The grandeur of Pordenone's invention usually sought its scope in large 
frescoes, of which the best preserved are at Piacenxa and Cremona j but he 
painted in oil with vigour, richness, and grace. 

At Venice, among other paintings, he executed twelve grand pieces of fresco 
in the cloister of St. Stefano, which were not long since esteemed among the 
chief embellishments of that city. The subjects are from Scripture, and one 
of them, David slaying the Giant, was a wonderful specimen of fore-shorten- 
ing.f It is said that the jealousy between Utian and this artist had fermented 
to such a state of animosity, that Pordenone thought it prudent at the time of 

* Ridolfl. According to Vatari &9. f Picture delU Citta di Venesia. 
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paintmg these firescoes to work armed with his sword and buckler. The 
emulation of these rivals was probably inflamed by thdr joint employment in 
the church of St. Gio. Elemosinario, where Titian's celebrated picture of the 
Sainty which embellished the great altar, always maintained its superiority 
over the St. Roco and other saints, and the frescoes of the cupola by Porde- 
none. The latter however considered his best specimen to be an altar-piece 
at Sta. Maria dell'Orto, at Venice, representing St, Lorenzo Giustiniani, St. 
Francis, St. John Baptist, and St. Augustin : in which, says Mr. Fuseli, " the 
St. Jphn surprises no less by correctness of form than the St. Augustin by a 
boldness of fore-shortening, which makes his arms start from the canvas.^* 
The Marquis of Stafford possesses a fine picture of this master, the subject of 
which b, the Woman taken in Adultery. 

Duke Ercole II. for whom Pordenone had designed a series of cartons from 
the Odyssey, invited him to Ferrara, but he died a few days after his arrival, 
and it was generally supposed that poison had snatched him from the envied 
favour of the duke, who evinced by a splendid funeral his respect for the me- 
mory of this eminent artist.* 

He was learned, accomplished, and polite ; the ambition of equalling Titian 
was his ruling passion, and in some parts of his art he succeeded. The asser- 
tion of Vasari, that many appeared friends to Pordenone only because they 
were the enemies of Titian, is probably true> but it detracts nothing from the 
reputation of the former. 

• Ridolfi. 
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JACOB JORDAENS. 



fHUHwv, atoiitoer»atioit0. musovn* 

— ■ ■ ■ • 

DIED 1678. AGED 84. 

This punter, a native of Antwerp, bom in 1594, studied originally under 
Adam Van Gfi>rt, whose daughter Catherine he married. The cares and ex- 
penses of this alliance, formed at an early period of life, prevented him from 
gratifying his earnest desire of visiting Italy, but he endeavoured to supply the 
want of that advantage by diligent study of such pictures of the famous Italian 
masters as he found accessible; particularly those of Titian, Caravaggio, 
Paul Veronese, and the Bassani. 

His ideas never soared above ordinary nature, biit he represented that with 
a vigorous firmness of design, and brilliant style of colouring, animating his 
figures with spirit and motion, and relieving every object with profound skill 
and judicious taste. 

Rubens employed him for a considerable time in painting cartons "for ta- 
pestry in distemper, and hence an unfounded story arose that jealoiAy of his 
abilities had induced his employer to contrive this method of ruining his sweet 
and natural manner of colouring.* If the amiable character of Rubens were 
not sufficient to repel this calumny, the simple &ct that Jordaens painted 
more admirably after this ti'ansaction than before would e£fectually silence 
this inconsiderate attack on the memory of a most excellent man.f 

Among other valued performances he produced a Triumph of Prince Frede- 
rick Henry of Nassau; this picture was forty feet high. For the king of 
Spain, he painted the cartons above mentioned, for which Rubens furnished 
the designs ; and the king of Sweden engaged him to execute twelve pictures 
of our Samur's Ptosion. The churches of the Netherlands abound with his 
works. 

* Sandrart. f Abreg^ de la vie det plus fiinieux Peintrn. 
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Two of hu small puntingg, ««The King drinks/' and the «« Satyr and Man 
blowing hot aod cold/' (the latter in the Bourgecns gallery at Dulwich college) 
are uniyerially known and admired; as is the Pan and Syrinx^ which he 
finished in six days, although the figures are of the natural size, and the pic- 
ture is enriched mth a fine landscape.* 

He demanded only moderate prices, yet amassed a considerable property, 
which he enjoyed to his eighty46nrth year, when he died on the same day with 
his daughter, who was buried with him* 

• Abreg^ de la Vie, &c. 
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RAFFAELLO SANZIO DA URBINO, 



CALLBD 

RAPHAEL. 
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DIED IMO. AGED 37. 

"Thb most gmceliil Raphael'' (says Vasari) ''studying the labours of the 
aodent and modem masters, coUecled their nurious excellences, and amansed 
such a store as enriched the art of painting, and brought it to as great a per- 
fection as it andently attained in the pictures of Apelles and Zeuxis, and I 
belie?e that if we had their works to compare with his we should find the latter 
superior." 

This splendid genius was the son of Gio?anni Sanxio, and bom at Urbino 
in 1483. Pemgino was his master, whose dry manner he at first closely imi- 
tated, but afterwards abandoned, to emulate the leamed designs and elegant 
compositions of Lionaido Da Vinci and Michael Angelo. With that aspiring 
Tiew he studied, rather than copied, the antique, while from Frk Bartolemeo 
he acquired the trae principles of colouring. At length invited to Rome by 
his unde, the fiunous architect Bramante, he was introduced to Pope Julius 
n. under whose auspices he soon developed, in the Vatican, those wonderful 
talents which have crowned him ''Prince of Painters.** 

Wb remaining years were occupied in incessant labours, as a painter, 
sculptor, and architect; always great, though in punting greatest. The 
Frescoes, in the Vatican; the Cartons, in bis Mijesty's possession (engraved 
by Mr. HoUoway in the most finished and scientific style); and the Transfigu- 
ration, are the most sublime efforts of his pencil; but a criticism worthy any 
of these productions would alone occupy volumes ; suffice then a general cha- 
racter of his worlcs, according to the opinion of the judicious Charles Alphonse 
Du Ftonoy. 



RAFFAELLO SANZIO DA URBINO. 

Raphael surpassed all modem painters, because he possessed more of the 
excellent parts of punting than any other, and he is believed to have equalled 
the ancients. He designed the naked, not indeed with so much learning as 
Michael Angelo, but with a purer and better taste. His manner of painting 
was not so good, so full, and so graceful as that of Corregio, nor has he the 
contrasted lights and shades, or the strong and free colouring of Titian; but 
his pieces have a better disposition, beyond comparison, than those of Titian, 
Corregio, Michael Angelo, or any of the succeeding punters. His choice of 
attitudes, of heads, of ornaments, the propriety of his drapery, his manner of 
design, his varieties, his contrasts, his expression, were beautifully in perfec- 
tion $ but above all, in the graces he is whoUy unequalled. 

The Popes Julius H. and Leo. X., and King Francis I. of France, with many 
other illustrious personages, honoured him with their patronage, and he en- 
joyed the Mendship of the great literary characters of his age. He died on the 
day he completed his thirty-seventh year, having then lately finished his glo- 
rious work of the Transfiguration, the chef d'oeuvre of the art, (of which 
a good copy, by Oiulio Romano, embellishes the chi^>el of Dulwich College.) 

His body was lud out in his painting-room ; this grand picture stood by it I 
No funeral oration could have expressed so forcibly, as this simple arrange- 
ment, the unlimited powers of the human soul, or the frail tenure of earthly 
greatness. 



CARLO VANLOO. 



I^tot0t9« 



DIED 1765. AGED 61. 



Charles Andre Van loo (generally called by English writers Carlo Vanloo) 
was bom of a noble Flemish family, in 1705, at Nice, and at an early period of 
life evinced a remarkable genius for the art of painting. After haying made 
the tour of Italy, where, under the direction of Lutti and Le Gros, he studied 
the works of the old and modem masters, he settled in the capital of France. 
His extraordinary talents there obtained the admiration and reward they de- 
served ; he became first punter to the king, governor of the pupils under his 
majesty's protection. Professor of the Academy of Fating, and Knight of the 
Older of St. Michael. 

His pictures are distinguished by correct design, and coloured in a style at 
once sweet, fresh, and brilliant : it is, however, asserted that their colour is now 
on the decline, and that in some instances it has already faded. 

The idea which Vanloo had formed 'of the perfection of his art rendered it 
his most difficult task to obtain his own approbation; yet he painted with 
great facility. He excelled in expressing rotundity, was careful to give all the 
detail of his subjects, and to imitate exactly the effects of nature; but some- 
times he gave more liberty to his pencil, and adopted the free and vigorous 
manner of Rembrandt. Like that master, also, he only indulged in bold 
touches, after having laid in the work with a good impasto, which prepared it 
to receive the magic effect of that style of finishing. 

Hid person was agreeable and interesting, his disposition cheerful; the 
poignancy of his wit was tampered by the kindness of his heart; he treated his 
pupils as his children, his children as his friends, and they loved him as their 
friend and father. 



CARLO VANLOO. 

Btanff commianoned to punt the Cupola of the Hotel des In^alides^ he had 
scarcely finished the sketches when he was attacked by the malady which ter- 
minated his life, in the sixty-first year of his age. 

An interesting life of Vanloo, published at Paris shortly after his death, by 
Dandrd Bardou (lumself an artist), describes minutely, and with great accu- 
racy, the numerous works of this eminent pamter. 
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QUINTIN MATSYS. 



DIED 1&29. AGED 69. 

QuiNTiN Matsys, commonly called the Blacksmith of Antwerp, was bom in 
that city, in 1460, and bied to the occupation of a smith. The elegant steel 
work over the tomb of King Edward IV. in St. George's Chapel, at Windsor, 
is attributed to his workmanship, and evinces the taste and judgment of a 
skilfiil artist. 

Although the occasion of his becoming a painter is variously stated by 
authors, it is generally believed that Cupid took the hammer out of his hand, 
and substituted the pencil in its place. His mistress was beloved by a punter 
of some talents, whom she preferred to Matsys, on account of his profession. 
The latter conceived the idea of surpassing his rival in his more elegant art, 
and, by arduous study, became both a thriving wooer and an eminent artist. 

His subjects were generally chosen from ordinary life, strongly coloured, 
highly finished, and remarkable for powerful expression. A certain hard dry 
manner betrays, however, something of the heavy hand, which might be ex- 
pected firom his early pursuits. He painted several esteemed altar-pieces, 
and among others the Descent from the Cross, in the cathedral at Antwerp, 
a piece justly admired for spirit, skill, and delicacy.* But the celebrated 
picture of the Misers, in the collection of his Mi^esty, at Windsor, (the 
subject of the tablet ornament to this portrait,) is the most excellent work of 
Matsys. 

* SKodrart. 
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ADRIAN STALBEMT, 



DIED 1060. AGED 80. 

StaIiBBMt was bom at Antwerp, in 1680} and his worki are classed among 
those of the best Flemish painters of his time. They consist of landscapes^ 
with small fignres, delicately executed, in imitation of the style of Velvet 
Bmeghel, for whose pictures those of Stalbemt are frequently miat^ t^pn. 

He is, however, better known in this country by the very fine specimen 
of Vandyck's talents, after which this portrait is engraved, than by the few 
pictures which^ after a short, though not unsuccessful stay, he left in England* 

His view of Greenwich (mentioned by Walpole, as well as an octagon 
landscape, sold at Mr. Harene's sale in 1754) obtained the admiration of the 
best judges. The same author describes his manner as resembling that of 
Fsnl Bril, but his colours as more bright and glaring. He executed a 
number of etchings of various subjects from his own woriu, which are now 
rarely to be met with. 

Upon quitting England he returned to Antwerp, and to the dose of a long 
life followed his profession, maintaining in his latest performances the repu- 
tation of an accomplished artist. 
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GERHARD DOUW. 



DIED 1674. AGED 61. 

The FleBiiBh wad Dutch masten have excelled all others in the Idthfiil imi* 
tatioD of natore ; although in selecting their subjects from her iiiexhauitible 
▼ariety, they have not been guided by the same principles which have directed 
the choice of other artists. Among these Gediard Douw^ of Leyden, is 
generally considered the chief of that class of painters who are distinguished 
by the minute and elaborate finish, the accuracy of design, the truth and 
harmony of colour, and the knowledge of aerial perspective, by which they 
have produced, from subjects ht from interesting, pictures of rare excel* 
lence; whose magic illusion will ever command the admiration of the un- 
prejudiced mind, in spite of the theories of a few exclusiye partisans and 
envious professors of other branches of the art of painting. 

The worlcs of Douw are eminently remarkable for the essential qualities 
above enumerated. By excessive patience and indefatigable labour, they are 
wrought up to such an exact resemblance of the reality, that no traces of 
labour remain perceptible, and the objects represented appear as in a mirror. 

This master was bom in 1613. He was taught the rudiments of drawing 
and painting by Dolendo, an engraver. In 1628 he became the pupil of 
Rembrandt, and under that great master attained a thorough knowledge of 
colouring, diiaro-scuro, and aerial perspective, acquisitions of which he made 
the greatest advantage, though in every other respect he adopted the manner 
of all others the most opposite to that of his master. 

He at first applied lumself to portrut p«nting; but the slowness of his 
execution was an insurmountable obstacle to his success in that branch, as 
he b known to have occupied five dajrs in painting a hand :* and instead of 

* Sandrtrt. 
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tlie lively diancteriitic expreuioa lo iudispeosable to a good portrait. Us 
fidtfafol pencil never fiuled to ezlubit the languor and vexation of Ui weary 
patient. Aeemdin^y lie (potted portrait painting, and devoted Us labonn 
to painting eonvemtions and small pictores, rep res en ting angle ignres 
variously oecnpied, and snrroonded by soch articles as were appropriale to 
the snbjeet; all wiiich he finished with tiie most exquisite neatness. His 
woiiu were purchased with the greatest avidity, at very high prices, fixed by 
himself according to the time oocopied, and as he enjoyed, besides the profits 
of his profesrion, a pensicm of a thonssnd gviiderB per annom from M. 
Spiering, he became very rich. 

The events of his life have not been snificienlly important to leave any 
anecdote of genenl interest. 
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SIMON VOUET. 
ffti0torff, Votrttalt 

DIED 1641. AOEB&9. 

BsFOEB the time pf Vottet^ Fhuice could boa3t but two eminent historical 
painters^ Jean Cousin and Martin FVeminet; the former of these flourished 
in the rdgn of Henry III. and the three preceding monarchs ; the latter died 
in 1619, without leaving any pupil : and the knowledge of punting was in 
France reduced to the lowest ebb, when Vofiet returned from Italy, after 
fourteen years s^dy of the grand performances in that country, and by his 
example and instructions introduced a taste fiur superior to that which then 
prevailed. 



This master was bom at Paris in 1682, 'the son of Laurent Voilet, a 
painter of slender abilities, who gave him some instructions in his art. The 
patronage of the Baron de Sancy opened to him the road to .improvement* 
He accompanied that nobleman in his embassy to Constantinople, where he 
punted a good resemblence of the grand Signior from memory, after the 
observations he had made at a single audience. He afterwards went to 
Venice and Rome, and remained in Italy till 1627, when Louis XIII. hearing 
the celebrity he had acquired, invited him to France. This monarch ap« 
pointed him his principal painter, gave him apartments in the Louvre, and 
employed him on numerous magnificent works in the royal palaces. The 
admiration excited by his able performances, in a style of grandeur altogether 
new to the French, soon banished the barbarous and insipid taste which had 
begun to prevail among them. He had the honour of teaching the king the 
art of painting portraits in crayons, and his miyesty's success was said to be 
astonishing. 

Having studied from nature with assiduity, his design was correct, and his 
invention ready. A rapid and effective style was the object of his wishes^ 
which he sought in imitating the bold and striking effects of Pftolo Veronese | 
but the increasing demand for his works induced him to adopt general tints 
and great shadows, wluch frequently repeated produce a monotonous effect | 
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nor can it be denied that both in colonrinjif and design he was a mannerist, 
or that his worlu are deficient in expression. It is perhaps the greatest praise 
of this master, that to his instructions the FVench school is indebted for the 
works of Le pron, Le Sueur, Mignaid, and I>tt Fresnoy. 

While Voflet was basking in the sunshine of royal iaTOor, Poniasin was 
struggling with poverty and neglect! Sudi instances have not been confined 
to F^rance; but although a monarch may make the fortune of an artist, it is 
merit akme wliich can secure his £une. 

De Piles. 
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CHARLES LE BRUN. 



I^ittotv* 



DIED 1690. AGED 71. 



Gharlbs Lb Bbun was born at Paris, in 1619. His fether, an ordinary 
sculptor, was employed in the gardens of the Hotel Seguier, whither young 
Charles had accompanied him, and was copying some drawings when he 
attracted the notice of the Chancellor De Seguier, who took him under his 
protection, and placed him with VoUet, who was then considered the Raphael 
of France. After studying for some time under that master, the liberality of 
his patron enabled him to visit Italy, and there to devote six years to improve- 
ment in his profession. 

But what most contributed to form Le Brun as a painter, was the friends 
ship of the great Poussin, with whom he beci^e acquunted at Rome ; and 
who, charmed with the dawning genius of the young punter, generously 
imparted to him all that mass of knowledge which his own scientific obser- 
vations had accumulated. Under such auspices, the study of the antique, 
and of fabulous mythology, of history, and the costumes of various nations . 
and ages, and of the Roman and Bolognese schools of painting, advanced Le 
Brun to the rank of a great artist. 

He was patronised by M. Fouquier, superintendant of the finances, and by 
his successor M. Colbert. Louis XIV. appointed him first punter, ennobled 
him in 1662, created him a knight of the order of Saint Michael, and pre- 
sented him with his portndt enriched with valuable diamonds. Tliese honours 
were accompanied by others of a professional nature. He was appointed 
director, chancellor, and governor of the French Academy, (for which he 
obtained great additional endowments,) and Prince of St. Luke*s Academy, at 
Rome. 

Though a zealous partisan of the Roman school, he followed the taste of 
the Carracci. His figures are rather short, and their expression is not suffi- 
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ciently varied. His colouring is better than that of Votiet, but fiur from good ; 
and it is to be regretted that he did not visit Venice, where the worics of 
Titian and Pbolo Veronese would have materially improved his manner. 

The five beautiful pieces from the history of Alexander the Great, so well 
known by the engravings of Andran, are among the best productions of this 
master. The Family of Darius is a most interesting picture, in which the 
artist has evinced consummate skill in varying the expression aocordiDg to 
the age, rank, and country of each of the persons represented; the composi- 
tion is masteriy, the costume correct, and the colouring sweet and harmonions. 
The celebrated series of heads, representing the passions, were drawn by Le 
Brun, to illustrate his treatise on the character of the passions, which he read 
in the conferences of the academy. The universal circulation of these designs 
suffidentiy attests their merit. 

A more detailed account of the life and works of this eminent artist will be 
found in the Abreg/de la Fie dei pluifumetut Pemirei. 
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ALBERT DURER. 

■ 

fDi«tor9» Hovtroit* lUiaiM»i». 
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DIED15S8. AGED 57. 

• 

This great lamiDary of the Oerman school wia bom at Naremburg; in 1471 > 
He was instructed in painting by Michael Wolgemuth, and in engraving by 
Buonmartino. After making the tour of FkmderSy Oermany, and the Yeo^- 
tian States, he began to engrave, and published several prints, of which the 
oldest that is dated is the Three Graces, engraved in 1497. A picture, in the 
possession of M. De finrtin" (a much admired portrait by Durer af a lovely 
female of Nuremburg, which has been engraved, and formerly wai in the 
collection of the Duke of Brunswick,) is dated in the same year, although it 
has generally been supposed that his first picture was punted in 1604* 

The picture, of which a ^niniature prmt accompanies the portrait of this 
ar^t, is of a noble and correct design j the colouring is rich, the armour is an 
absolute illusion, and the whole piece is finished in the most delicate Style. 
It is a portrait of FVancis Count Secklngen, whose valour and fortitude, dis- 
played in the protestant cause during the religious wars of that time, «re 
celebrated by the accompanying emblems. This brave warrior is seen com- 
pletely armed, mounted on a fiery steed; he looks disdainfully on Death, 
which threatens him, and deigns not to notice the monster by whkh he is 
attacked. The fortress on the rock represents his castle, wherehi he sustuned 
an obstinate siege against the united forces of three Electors, and was at 
length treacherously killed. This portrait was painted in 1513, and engraved 
by Durer himself in the same year. 

He is reproached for a dry and Gothic taste, of which his own portrait is 
certainly an example ; but the most judicious critics agree that his fiftults are 
much less to be censured, than his merits entitled to admiration. His early 
instructions were not like those of modem artists, and it is probable that few 
of those who now criticise his works would, under the same disadvantages, 
have produced any thing tolerable. 
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He enjoyed the esteem of Raphael, who sent him hit portrait and prints 
from several of his woriis, in return for those of Albert. Lucas Van Leyden 
was his intimate friend, and these two artists exhibited the phenomenon of 
of emulation without envy. 

He was ennobled by the emperor Maximilian L who with Charles the Fifth, 
and Ferdinand King of Hungary, honoured him with many tokens of regard. 
But the avarice and perverse disposition of his wife rendered him miserable ; 
her insatiable thirst of gain would never allow him a moment's repose, although 
he had amassed a very considerable fortune. Wearied by this fury, with 
whom his mild and gentle disposition was wholly unable to contend, he left 
her and went to Holland. He soon heard of her complete reformation, and 
excessive grief for his loss, with many promises of irreproachable behaviour 
in future; he believed her sincere, and returned in quest of conjugal felicity. 
But when this wretched woman found him once more mthin her reach she 
forgot the lesson she had received and the prombes she had made, and soon 
terminated the sorrows of poor Albert, who died broken-hearted, at the age 

of 67. 

A modem writer says he was a man of extreme ingenuity, without being 
a genius ; Du Fresnoy declares his opinion that he would have been of the 
first class of painters had he studied in Italy ; De Piles says no man ever 
shewed so vast, so universal a genius for the arts as Albert Durer; and 
Vasari, however partial to the Italian painters, allows that if he had possessed 
the opportunity of studying at Rome he would have been the best painter of 
Italy, as he is now to be considered the most rare and celebrated genius of 
the Flemish school. 



GUIDO RENI 

DIED 1642. AGED 68. 

Onb of the motft iiudiuiting and genenilly admired paintera which Italy, 
fertile in them, e?er produced, was bom at Bologna in 1574, as if, in some 
degree, to compensate for the loss of Titian and Michael Angelo, who were 
snalehed from an admiring world about that period. Guido, at ftrst a scholar 
of Denis GalTart, a Fleming of considerable reputation, afterwards studied in 
the school of the Caraccis, whose style haying attentively considered,he adopted 
that of Ludofico, as more graceful and correct, though less Tigorous andlively, 
than that of Agoetino or Annibale. However, with the modesty and doubt 
Inseparable from true genius, he determined not to decide on any partienknr 
manner, but to visit Rome, the depository of all that was excellent iA ancient 
and modem art.^-There he saw, considered, and was enraptured Kdth, the 
Worlcs ot Raflhelle; and struck by the effect produced in the works of Cara- 
▼agg^o, whose manner he for a while imitated, till his better reflection con- 
vinced him, that it was both laborious and deficient in trath ; his judgment, 
therefore, being matured, he fixed on a style peculiar to himself, and bnrst 
upon the world as one of the most admirable painters in that age of wonders ; 
and as one in whom all the requisites of art were combined : for whether he 
be considered as to grandeur of style in composition, exquisite delicacy of 
ideas. Judicious disposition of objects, coloring, or the graceful airs of his 
heads; he is in all admirable, and n^ all imparts an extasy of feeling to the 
speetatoti Talents Uke Guide's brought both feme and fortune to their 
possessor, but a &tal propensity to gaming paralysed the one and dissipated 
the other ; — his excesses deteriorated his ability and compelled him to paint 
for bread, who had it in his power to paint only for immortality : this accounts 
for the negligence observable in some of his later performances. — Grace, for 
grace and Guido were inseparable, and have become synonymous, still per- 
vaded all he performed, and it is principally by a comparison with himself 
that his occasional inferiority appears. Though his pictures are in general 
highly finished, he had the rare felicity by a few bold and judicious touches 
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to disguise the appeanoce of labour j his coloring, though not uniformly, 
often approaches perfection ; and he stands neariy unrivalled in his Madonnas, 
for an expression which every one can feel, hardly any adequately describe ; 
which consists less in regularity of feature than in a bewitching ur he gave 
the mouth, and in a peculiar modesty he imparted to the eye. He was one of 
the last great painters of Italy, and was alike the admiration of his contem- 
poraries and of posterity. 

Guido Reni was every way accomplished and refined; in his behavioar be 
was modest and unassuming; acquired great perfection in music, of vriiiehbe 
was complete master, through the instruction of his father, an eminent pnK 
fessorof that science ; and was only unhappy in his immoderate love of gaming j 

» 

to which, in his latter days, he had abandoned himself so entirely, that all the 
money he could procure by his art or borrow upon interest being too little to 
supply his losses, he was at last reduced to so poor and mean a condition, that 
the consideration of his present drcnmstances, together with reflections on his 
former reputation and high manner of liring, brought a iMiginAmg distemper 
upon him, vrhkik occasioned his death. 

Guido made the same use of Albert Durer, as Viigildid of Ennius ; borrowed 
what pleased and suited his purpose, and made it afterwards his own ; that is, 
he accommodated what wasgood in Durer to Ids own manner, which he managed 
with so much grace and beauty, that he alone got more money and more repu- 
tation in his time, than his masteiv, the Caracd, or all thdr other scholars. 
In grace and beauty of expression, the heads of Guido yield in no way a pre- 
cedence to those of Raphael; the genuine pictures of Guido are sought after 
with the utmost avidity to the present time. 



HANS HOLBEIN. 



jlftourvt portrait 

DIED 1&54. AGED 56. 

This admirable painter was a native of Basil* where he was born anno 1498» 
His father was a painter of Augsburg, and so much esteemed* that the lord of 
Walberg pidd an hundred florins to the monastery of St. Catherine for a lai|;e 
picture of the Salutation painted by him. He executed too in half figures the 
life of St. Paul, on which he wrote this inscription* ** this week was completed 
by J. Holbein* a citizen of Augsburg* 1499," John Holbein* the elder* had 
a brother called Sigismond too. Hans* so early as 1 512* drew the pictures of 
both* which came into the possesnon of Sandrart* who has engraved them in 
his book* and which* if not extremely improved by the engraver* are indeed 
admirable performances for a boy of fourteen. 
# 
Holbein's inclination to drawing appeared very early* and he was reared in 
tiie arts by his £sther: he learned besides* graving* casting* modelling* and 
architecture* in all of which he eminently excelled. And on his first intro- 
duction to the world on his own account* had the good fortune to be noticed* 
and warmly patronized by the celebrated Erasmus* who at that time resided 
at Basil* and likewise by Amerbach* an eminent printer of that city. He 
painted the picture of the latter in 1519* and that of the former many times 
in various attitudes; Amerbach shewed him the Moriac encomiums of Erasmus* 
on the margin^of which Holbein drew characters described in the book* which 
on bemg shewn to Erasmus so much pleased him* that he kept the book ten days. 

Supported by these fiiends* Holbein was recommended to the Earl of Arun- 
del* who returning from Italy* was struck at Basil with the beauty of Holbeitt*s 
works* and advised him to go into England, as the country where his abilities 
would be higher appreciated and rewarded than in tiiat of his native place. 
Having made up his mind to this scheme* he intimated he would leave a 
specimen of hb art previous to his qmtting Basil. He had a portrait just 
finished of one of his patrons ; on the forehead he painted a fly, and sent the 
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• 
picture home. The party, struck with the beauty of the piece, went eagerly 

to brush off the fly, and foaiid tbe deceit. The story soon spread, and made 

an impression no way against the reputation of the artist. 

Higlily recommended, Holbein was received by the friend of his patron 
Erasmus, Sir Thomas More, and was taken hito his house, at Chelsea, where 
he worked for near three years, drawing the portnuts of Sir Thomas, his 
rriations, and friends. Henry the Eighth yisiting the chancellor, saw some 
of these pictures, and expressed both surprise and satisfaction in their close 
resemblance to nature. Sir Thomas begged him to accept whichever he liked, 
bat he inquired for the piunter, who was introduced to him. Henry imme- 
&tely took him into his service, and UM Sir Thomas, that now he had got 
the artist he did not want the pictures. An apartment in the palace was 
immediately allotted to Holbein, with a salary of two hundred florins, besides 
his being pud for his pictures. 

Higlily flattered by the patronage and support of Henry, Holbein piM a 
visit to Basil, in order to display the pomp of his good fortune, but speedily 
ittumed to England. He punted and made drawings of the king several 
times ; likewise all his queens, though no portrait of Catherine Plarr is certain* 
ly known to be of his hand. He painted too the king's children, and the 
chief persons of the court; the original drawings of whom still exist in the 
royal collection, and from whidi the late excellent engraver, Bartolosai, 
produced a beautiftil series of prints, wliich were published by Mr. Guunber* 
lain, late librarian to his M^esty. 



PIETRO FRANCISCO MOLA. 



DIED 1665. AGED 56. 

P. F. MoLA was bom at Lugano, a city belonging to the Switzen, m 1609$ 
and having travelled to Rome, he was at first instructed dn the art of punting 
by Giuseppa D'Arpiiko, and afterwards became the most distinguished and 
eminent disciple of Albano. But, having observed with admiration the 
grand effect produced by the coloring in the works of Guercino, he went to 
Venice, and applied himself with great ardor and accuracy to study the works 
of Titian, Tintoretto, Bassan, and Paolo Veronese : and from those great 
masters he formed for himself a peculiar style, that was elegant, bold, and 
beautiful, which raised his reputation throughout Italy, and he found imme- 
diate employment wherever he applied ; every work he finished contributed 
to his honor and applause. Several churches and chapels in Rome were 
enriched with historical pictures by his hand, designed by him from the sacred 
writmgs; and for Pope Alexander the Second, he painted the history of 
Joseph and his brethren, for which he received the greatest encomiums, 
besides a noble recompence from his illustrious employer. 

Although Mola punted history in fresco and in oil, with such ^reat suceess, 
yet his genius principally inclined him to landscape, in which he was un- 
commonly excellent j his scenes are generally solemn, his trees designed in 
a grand style, and his distances conducted with judgment, and with a look of 
true nature ; his designs are very correct; and the figures vnih which he has 
adorned his landscapes are in a fine taste, and have a grand expression ; though 
sometimes he seems to make the dark parts of his pictures a little too black* 
His imagination was lively, his invention ready and fertile ; and in Ids design, 
as weU as his penciling, he always shews an abundance of spirit and freedom. 

Two very noble pictures by Mola, are in the church of Santa Maria della 
Vittoria, at Milan $ one is the representation of St. John in the desert, in 
which the figure is designed with as much nature and truth as is possible, and 



F. MOLA. 

finely colored; the other represents St. Paul the Hermit, in which the figure 
is truly fine; the landscape has a charming efiect, and the trees are painted 
in a grand taste, with large spreading branches, in the style of Salvator 
Rosa. In many of Mola*s gaUery-pictures the figures have been ascribed 
to Albano. He reared three disciples : Antonio Gherardi, ofRieti, who, after 
his death, entered the school of Cortona, and distinguished himself more by 
fEM^ility than elegance of execution \ Gia, Batista Btmcuore, of JUme, a painter 
at all times of great effect, though often somewhat heavy ; and Ghvam Banati, 
of /"erram, called Gtavanni del Ph, from the protection of that Cardinal; 
who painted three altar-pieces of consideration, at Rome, but died young. 
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ANNIBALE CARACCL 

DIBD1609. AGED 49. 

Or the memorable trio who bore this name, Annibale was the youngest, and 
most co98picttOtt8. Mighty, indeed, must the powers have been, which could 
soccessfiilly maintain the reputation transmitted by that glorious constellation 
of Italian talent, which immediately preceded him in the persons of Michael 
Angflo and TUiam and but a few years previous, in the inimitable Rafaelie, 

Annibale Caracci was bom at Bolqi^ 1660, and received his first instruc- 
tion from his kinsman Lodovico. By a careful study of the works of Comgio 
at Parma, and of Titian at Venice, he united the excellences of those great 
punters ; and so judiciously blended them, as to avoid the imputation of 
plagiarism. Beauty of form, and correctness of design, were yet wanting ; 
these he afterwards supplied by an intense application to the antique; and 
the works of him, who of all modem painters has by common consent, made 
the nearest approaches to it : it is needless to add, that this was RqffMie. 
Returning to Bologna, Annibale, in conjunction with Agostino and Lodovico» 
painted many capital pictures : indeed, such was the closeness of their associa- 
tion, that it is not very easy to discriminate the share each liad in their per- 
formances. 

Thdr joint fiune at length reached Rome, and Annibale was selected to go 
thither at the request of the Cardinal Famese, to paiiit the gallery of his palace. 
The principal subjects of this vast undertaking, were the Labors of Hercules; 
which occupied eight or ten years of his time, and gave astonishing prooiv of 
the vigor and versatility of his genius, which though nearly unbounded, was 
yet better adapted to subjects from profane history, than sacred. 

Stimulated by the unconquerable love of feme, and hoping for adequate 
reward, be completed his arduous undertaking, the toil of eight successive 
years, a great portion of the very flower of his^ life; and, to the eternal dis- 
grace of the Cardinal, was remunerated by the sum of about 200/. When 
this pittance was brought to liim, a conflict of various feeUngs stmck him 
speechless, and his first determination was for ever to abandon his profession ; 
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indeed, sudi wti the influence it had upon lus future life, that he never after 
engaged in any important work; but to recruit his exhanated Bpirita, and re- 
eitablish his health, repaired to Naples, where, by a transition unhappily too 
frequent, he plunged into a Tortex of dissipation and debauchery ; in this, as 
well as in his art, imitating Raflaelle, for whom in death, as well as throu|j^ 
life, his dcTotion was so great, that he made it his dying request to be laid 
by Us side in the tomb ; which was accordingly done, in the Fsntheonat Rome. 

The ability of Anmbale was so varied, that no subject came amiss to him j 
yet was he characterised more by vigor and fertility of conception, than by 
gnee in lus escecntion. In classical correctness he might now and then be 
deemed wanting, but more than atoned for it by the profoundness of his 
learning, and variety of his ideas. Had he chosen, he would have rivaUed the 
most eminent landscape painters ; and in truth, no painter who ever existed, 
had a more generally allowed daim to umveniality, than Annibale Caracd. 

Eternal disputes characterized the brothers, Augustino and Annibale, the 
fomer constantly upbraiding him on the levity of hit manners, and the low 
eompany he assodated with : these rebukes enraged Annibale so much, that 
to mortify lus pride, he punted a picture representing a Butcher's Shop, (the 
calling of his gandfather,) in which he delineated the several departments 
each of the family were employed in : the grandfather atten^ng the duties of 
his shop; his cousin Lodovico flaying a sheep; his fiither and unde going 
out with a tray of meat; while themselves, as dirty butcher's children, form 
the rest of the group. Tlus admirable picture was purchased in Italy by 
General Guise, and left with the rest of his coUection to Christ-Church 
College, Oxford, where it is still preserved, and exhibited as the greatest 
ornament of the Gallery in which it is placed. 

Augustino, having once delivered a long discourse in pnuse of the Laocoon, 
lus children expressed considerable surprise, that Annibale should say nothing 
upon this chef^iPcBUvre, the admiration of so many centuries : Annibale imme- 
diately took out lus pendl, and drew the subject agunst the wall of the picture- 
room, with as much precision as if the statue had been before him ; then 
addressing lus brother and nephews, he said, "Poets paint by words, and 
Painten speak by the pencil." 



SIR GODFREY KNELLER. 



VovttAit 



t>I BD 1726. AGED 78. 



Sir Godfrey Kmbllrr was a nadre of Lubeck, b the duchy of Hol8teiB> 
where he was born in 1648. At an early age, discoveriog a taste for drawing, 
his friends placed him with Fefdinaad Bol, a disciple of Rembrandt, under 
whom he studied for a considerable time, and to improve himself farther in 
the knowledge of his profession, travelled to Rome to consult the works of 
the Italian school; after residing there some time, he proceeded to Venice, 
and having the good fortune to obtain an introduction to some noble families, 
was employed to paint many portraits, and some historical pictures, which 
raised lus reputation to a considerable height prenous to Mb quitting Italy. 

Every way qualified to acquire future fiune, employment, and improve his 
fortune, in his progress to London, which he intended as the place he could 
probably find the greatest patronage and encouragement in his art, he for a 
period stopped at Hambui^h, where he practised with extraordinary success. 

His reputation was now fixed, and on gaining the fiivor of James, Duke 
of Monmouth, he had the honor, through that nobleman^s interest, to be 
introduced to King Charles die Second, whose portrait he painted several 
times, and on one occasion, that monarch condescended to vi^it him, at hk 
house in Covent Garden, merely to sit for his picture in a new attitude. 

On the death of Sir Peter Lely, the most fascinating and fashionable painter 
of his time, which took place soon after Kneller's arrival in London, the 
latter was left without a competitor in England, and from that period his 
fiame and fortune were completely established, he received the honor of knight- 
hood from the hand of Charles, and became distuiguished by every public 
mark of honor; wherever he went, employment crowded on him, and Uiat of 
the most profitable description. He became successively, state painter to 
Charles II., James II., William III., Queen Anne, and Oreoi^ I.; was equally 
esteemed and respected by them all ; was dignified with the title of knight of 
the Holy Roman Empire, by the Emperor Leopold; and to crown all, his 
own portrait was requested by the Grand Duke of Tuscany, in order to be 
placed in the Florentine Gallery. ' 

. At the time when the Whig and Tory factions were at the highest pitch, a 
society was formed by the principal nobility and gentry of England, in the 
interest of the Protestant succession, under the name of the Kit Cat Club, 
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from the man's chriitiaD aod surname, at whose house the meetinn^s were held, 
Christopher Cat who kept the Fountain Tavern in the Strand. All the wit, 
talent, and eloquence of the country, were united in this assembly, Addison, 
Congreve, Steele, Garth, and a consteUation of the brightest wits, enUyened 
the parties on their nightly meetings -, and of this society. Sir Godfrey was a 
member, and painted the portraits of the whole; which were afterwards 
eograTed in mezzotinto by Faber, and published by Jacob Tonson the book- 
seller, who was secretary to the club, and in whose family the original paintings 

remain to the present time, in the collection of Baker, Esq. son of the 

late representative for the county of Hertford, who married one of Tonson's 
female descendants. 

Kneller received very liberal prices for these pictures, from the members, 
who gratuitously presented them to the sodety, and from these the appellatioa 
of Kit Cat size, is still used among painters and connoisseurs. 

Sir Godfrey Kneller possessed great freedom and nature in his works, and 
drew a bold outline ; disposed his figures with judgment, ease, dignity, and 
taste. The airs of his heads are generally graceful, and the hdr disposed 
with a natural and becoming flow; at the same time it must be confessed he 
had the difficulty of contending agaunst the preposterous fashion of the 
enormous perukes that were generally worn in his time, which, so suddenly 
fbllo^ving the chaste and simple head-dresses of Lely's pictures, rendered a 
stiffness in Kneller's no way favorable to the latter, when brou^t in com- 
parison with the works of the former artist. 

Kneller was well known to, and particularly acquainted with the celebrated 
Doctor Raddiffe, with whom he lived next door neighbour, enjoying the 
benefit of a large garden in common between them» which once had nearly 
lost the friendship they had for a long time mutually cherished. One of the 
Doctor's servants having trespassed on a iwrt of the garden where Sir Godfrey 
had planted some choice flowers, he sent word in anger, that he would dose 
the door which commumcated his part with that of the Doctor's, who retomed 
for answer. Sir Godfrey might do what he pleased with the door in question^ 
except punting it on the Doctor's side. /Sir Godfrey, who was a man of 
remarkable mild manners, observed to the messenger, he could take that, or 
any thing else from his good friend the Doctor but his physk. 

Of all the pictures Sir Godfrey painted, he appeared to be most vain of the 
portnut of the converted Chinese, at AVindsor, which, it must be confesMd, 
is the least mannered of his numercui works. He died, very rich and uaw 
versally respected, at the advanced age of seventy-eight, in the year 1736. 
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